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Please complete and return the following questionnaire for our reference file on May Show artists. 

FULL NAME: ZSof-W PAWDT^'^/l'S PRESENT POSITION ^ 5 /o^aY Z>£Lf=- 

DATE AND PLACE OF BIRTH: 3 ; MX=\ I C0AAH06A Gou^j^j 

CATEGORY/PRIMARY MEDIA: O/tG O/G <G//v^Aj. /\*-GOJ>*TA GO O ^vooDGloc^P£ iajT^ 7A)C, a \ 

ART TRAINING (Schools, Scholarships, etc.): 

PMe XsvSTiTXPP o/^AXT' of j<={ SX 

£go/fgfc? Aluwaji riFFiT XtioAAX 

0<j>&- po/uAo£> c, M/ZoAJFkC fc.X,A, AT7^/3 

YUDEG7 5)GTEX A, /y^oFFK. HAsvGL( K (CX-A tfVi} 

EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN (include location and year): 

I G°[0 vJ-r-TS ajhTioaiA u PAisvtjA/ p < 5 H^oo .(\I SR /qgtf l^gl) maAriajGjzaj PA. ( oat}oaj/\ u aiiOtcAG F)//GTajG£<. tA9G I 
/ofM vuicHrr)( £$.. r ^ 'y£ u X7 r&cx>AJ ,oH- ' 1 

(rO'-’QoA/Z^ Z'V/jLL /^//vT, u>k^T ^/f/^y^TTlT tM. 

iH-o.f’ 0 i, UAJ)yj£ 05rr/of 7x, ■^rnyL-rojp /x,/ 

f ? fpX'WPoAJ/fC.GA^vT//Wr i- £X. j /U£UJ Ca^tZjF AA, 

/^OeZFrdjfJ/AJTFG/A>< ' 

fr^AGurysvAno^AL. £x.. Xo#ga) Xl 

COLLECTIONS THAT NOW INCLUDE YOUR WORK: 


fflI l/IAETlAA/A . fX).. /Offycf 


XyTjgjs 77 fjt£ ) xoe^j castuf^ia. 

rx i/^LLty^/S^oc^OA/ paA^ajcC 


GA • 


AWARDS: 


XAcTIoajAL^ TP- Asufi A/lj /fa/vO/esj&cF/VAGor/l 0 ^ 

GJ/TTi c/\A>P. 

AaU/> 1 F/?ou 5 /(gjAA/Gs A^O AoFY/T/oa/A AccACL^j 


We would appreciate having a statement about your philosophy and work as an artist—either general or 
something specific about the piece(s) selected for this year’s May Show to aid us in the preparation of 
gallery talks and in the release of publicity materials. For more space, use the back of this sheet. 

X'f> 'TFsVAXFfd //gcouDF' 3 / LSF^TA^b Xgc/WAaJ, 
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"AN ARTIST'S STATEMENT" 


I am a figurative and figural painter nrho believes in the primacy 
of drawing. Perhaps this is a consequence of my attending an art school often 
praised for teaching good draftsmanship for many years. I also do a fair amount 
of printmaking often coloring them with the brush. Relieving in painting's 
narrative potential I attempt to suggest didactic conclusions to, hopefully, 
amusing selective images. Disliking the term 'realism' my work is more 'romantic' 
with a quirky rubato flow in a spacial manipulation which owes much to the 
baroque and mannerism. Essentially an entity, of the 'real', existing in a 
composed reading for the entertainment and cultural enrichment of the viewer. 
Abstraction and 'new image' painting is far too cryptic and far-out metaphysical 
for my 'Will Rogers' common sense or my desire for a Mozartian flexible 
subtlty in a rigid disciplined formatand process. 

I began painting 'alia prima' in a palette of fifty colors. This resulted 
in paintings which were unnaturally cold and intense in color similar to the 
effect much photography has. I decided on more strict process orientation along 
tie lines of the great renaissance masters. The work is now executed on a fine 
belgian linen traditionally prepared with rabbit skin glue and three layers of 
lead ground or 'imprimatura'. I develope a cartoon, which is transfered, and 
paint two layers of a 'grisaille' underpainting which is then covered by two 
or more layers of my full palette which is now seldom more than twelve organic 
colors. I do not understand how this process oriented method can be so neglected 
in a century that is almost neurotically process minded. I guess that patience 
and care are no longer considered to be aesthetic virtues. 

I seriously considered pursuing a career as a classical musician yet got 
serious at too late a date to be considered prodigious at it by the time I was 
ready to go to college. This is partially the reason for my interest in using 
instrumental or vocal repertoire as a starting point for some of my images, 

I am particularly drawn to the work of Gustav Mahler who typically uses vast 
traditional means to achieve a lengthy contemporary narrative with decidedly 
didactic metaphysical ends. 



THE CLEVELAND MUSEUM OF ART 

ARTIST BIOGRAPHY 




Please complete and return the following questionnaire for our reference file on May Show artists. 
FULL NAME: Ha J C>/Wl C> S PRESENT POSITION 

DATE AND PLACE OF 3. ^S _c3 | (bo^&LeviAG o^> FAnot OooJ 

CATEGORY/PRIMARY MEDIA: O/PBB O/A rA'/vg/A ~~/\Ut> 0 Acm i/^T , /vTsV/yte&A- 

ART TRAINING (Schools, Scholarships, etc.): 
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tsroD / fO o/O A A K JaAaj I /V&z IT H > PS> 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN (include location and year): 

B^TVBA^/OSTiT^^PF A^BKicA/O A^Tf/PArrt<>^A\^ FjRYeAA / e TB’3 ZAAOLSY/v/tTiMSH-CPeoaAjL) 
c:!~£\Seu\/vP siu&ev/?) aF A/Z-T~;/VAy StfD^rJ /*j£S~ A^OOI^oaJ /‘fSS'j /ygz /JZ'j 

CAssrzsJ /ty 2 7 -D fry-re'' /)^c Ofi/O /f 53 /<y£Z XA Op/t.-v^E FAT/o^if<- A8& 

^ /?& Ace OF L***, s%**=* 

Ifjrfstt/AS&F ■4A5£FFe*£o CoUE&e S v A'/° Aj A^(Gjfch<~C,T9r* JjOg* iqget 

COLLECTIONS THAT NOW INCLUDE YOUR WORK: 


/-fo'ff R^'p-pj-urR oAA r /s/6 './)AtS o-fe/Z-e ApA 

<A/fA 7 TAMooctf£~€'i/ALtey ARfA OA V4S£ AA) 

f =r sZf€A-'£><* Ar-*i> (&AIAFF AeoA-B 


AWARDS: mz > 4 /// tA GAr^cer/AT/e~Ac^Rosc H A^ 

>2z ^°yr -MoFAs^st-^A^A^ 

ssv^e^s 


We would appreciate having a statement about your philosophy and work as an artist—either general or 
something specific about the piece(s) selected for this year’s May Show to aid us in the preparation of 
gallery talks and in the release of publicity materials. For more space, use the back of this sheet. 


Form 10-32 Rev. 2/87 



THE CLEVELAND MUSEUM OF ART 

ARTIST BIOGRAPHY 


P MAY 85 


Please complete and return the following questionnaire for our reference file on Cleveland Artists. 

FUUNAMC! =3&HaI [>4ViJ> XE|oA7A6 

DATE AND PLACE OF BIRTH: ^ ' 3 ‘ OHlO 

OIL-S P&.\PJTMMCiAJC OlC^IA/G, (hr* 

fcW,. ScM„ Mos .,c, ' A I«) 


PRIMARY MEDIA 


ART TRAINING - Schools, Scholarships, etc.: 


£>F A freer The CkvcUnJ T^sf -hsk of Anf~ 

2.5” Werif ~ ,5<:/W«rs/i/i0s -fa pup school 


EXHIBIT/ONS IN WHICH YOUR WORK HAS BEEN SHOWN: w. . .+■ a, , i I /'/ A \ 

n$cf fe-tASrdy& (of jPh< (fisffjpha.S 
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COLLECTIONS WHICH NOW INCLUDE YOUR WORK: 


&Ofh £*£)tip(ff*V . \ I 

my 

^ c TF#Sitf3rr r * ^ 

H , 3 

*"”"**■ fr"h*°~E OATES. C»U.<, 

^ /w 55" 
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A&3 /zf/’Atp o/M /V*yfc&f /frz^ / 

o " n /* '» V/ ' 

fttf t*j///**Jibu fa; a > / , , . 


PRESENT POSITION: PAKT^TtOE A^/rOTE/o/hJOe: ASSt STTWT - AT A IhEALTH''! 

COuA STA-i CP06, 


We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 
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